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This essay examines the role of the raven Moses and the solicitor Mr Whymper in 
George Orwell’s Animal Farm, focusing particularly on the change of animal language 
from mere bleating or grunting to the human language English. Moses is seen as 
representing the religious situation on the farm, with attention paid to the historical 
and mythological background of crows, rooks and ravens, birds that have been 
considered to be gloomy and sinister since Aesop.  There is mention of ravens’ 
remarkable ability to mimic human voice and how Poe’s “The Raven” and Grip in 
Dickens’ Barnaby Rudge influence Orwell’s characterization of Moses, who 
supposedly speaks English after coming back to the farm. Mr Whymper is viewed as 
an intermediary between the farm and the outside world, showing how Orwell avoided 
spoken language in order to suggest that human beings cannot possibly speak to 
animals. The impact of the description that some pigs, including the leader Napoleon, 
speak English, wear clothes and stand upright while holding a whip in their trotters is 
seen as the result that Whymper’s role is not merely in trading but also in concealing 






















































It was situated somewhere up in the sky, a little distance beyond the clouds, 
Moses said. In Sugarcandy Mountain it was Sunday seven days a week, clover 
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In the middle of the summer Moses the raven suddenly reappeared on the farm, 
after an absence of several years. He was quite unchanged, still did no work, and 
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 “[E]very pig was now receiving a ration of a pint 
of beer daily, with half a gallon for Napoleon himself, which was always served to him 
in the Crown Derby soup tureen.” (83) %V;Ə(6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they [the pigs] allowed him to remain on the farm, not working, with an allowance of a 
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x8:36I(0 “Napoleon was now a mature boar of twenty-four stone.” (92)
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A Crow became very jealous of a Raven, because the latter was regarded by men 
as a bird of omen which foretold the future, and was accordingly held in great 
respect by them. She was very anxious to get the same sort of reputation herself; 
and, one day, seeing some travellers approaching, she flew on to a branch of a 
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Who’ll be the parson? 
I, said the Rook, 
With my little book, 
I’ll be the parson.8 
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12 Animal Farm, dir. by John Stevenson (Hallmark Films, 1999) %>ÓŅMļKd
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corvids, ravens can mimic sounds from their environment, including human speech.” 














Poe’s symbolic raven—which follows the Romantic tradition of Coleridge’s 
albatross, Shelley’s skylark and Keats’ nightingale—was influenced not only by 
Barrett’s “Lady Geraldine’s Courtship” but also by Grip, the raven, “the 
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>\sAlice’s Adventure in Wonderland϶1865Ϸ;ÿ6!UƫżƖ϶Mad HatterϷ
>ɂĹ::/:/:-es?Ⱦʧɋ;Ë6U “Why is a raven like a 
writing-desk?” YMǢ΅',U 22  I0θ>Ŗ>\s Through the 
Looking-Glass϶1871Ϸ7?_^§_y8_^§_~]§>Ţ
ϔ7Mes?ÿʰ(êƾ>ͳỶXS,UÌ(%>ŢĶ>es?
crow8͊͝'V6U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“It’s the crow!” Tweedle-dum cried out in a shrill voice of alarm; and the two brothers 
took to their heels and were out of sight in a moment.23 %>esMéYɭ,@
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Tweedledum and Tweedledee 
Agreed to have a battle 
For Tweedledum said Tweedledee 
Had spoiled his nice new rattle. 
Just then flew by a monstrous crow, 
As big as a tar-barrel, 
Which frightened both the heroes so, 
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The Tralfamadorians had no voice boxes. They communicated telepathically. 
They were able to talk to Billy by means of a computer and a sort of electric 
organ which made very Earthling speech sound. 



























                                                                  






f§ “The cows lowed it, the dogs whined it, the sheep bleated it, the horses 
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ɶΚɁȼȫ;ΎŢY͞VU “A Mr Whymper, a 
solicitor living in Willingdon, had agreed to act as intermediary between Animal Farm 





sight of Napoleon, on all fours, delivering orders to Whymper, who stood on two legs, 
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“Meanwhile, through the agency of Whymper, Napoleon 





“Three days later there was a terrible hullabaloo. Whymper, his face deadly pale, came 































































It does seem to me that the great screen adaptations are the ones that go for the 
spirit rather than the letter of the text; or exploit a unique affinity between the 
personalities of the original writer and the present film-maker; or use the camera 
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It did not seem strange to learn that the pigs had bought themselves a wireless set, 
were arranging to install a telephone, and had taken out subscriptions to John 
Bull, Tit-Bits and the Daily Mirror. It did not seem strange when Napoleon was 
seen strolling in the farmhouse garden . . . Napoleon himself appearing in a black 
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